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HANGINGS, CURTAINS, 
A N D SHUTTERS OF 
SIXTEENTH-CENTURY 
L O M B A R D ALTARPIECES 
Alcssandro Nova 
T u t purpose (if this study requires a definition o f terms to be used as well as the limits ot the area 
to be considered. Al though the tact that m a n y Renaissance altarpieces were covered with curtains, 
covers, and shutters is well k n o w n to art historians, this aspect still lacks a specific bibl iography . 
D u r i n g the course o f m y research, it immedia te l y became clear that one must understand the 
various w a y s that were devised to cover and protect altarpieces. l ake, for example , the principal 
type considered here: the case o f shutters. These paintings were carried out on rigid supports using 
tempera l o w m fat content ( k n o w n as tempera maya or by the older term <i on,i.—o). Dur ing the 
Renaissance, such canvases were used to cover pictures on the high altars ot several churches m the 
dioceses o f Brescia and C r e m o n a . In an earlier study devo ted to sixteenth-century Brescian 
painting, I tried to clarify the origins and use o f these shutters which at one time, according to the 
oldest guidebooks o f the city, as well as Car lo Ridolfi 's Mamr^lie Jellarte. covered altarpieces 
painted by Tit ian. R o m a n m o , and Moretto .1 As w e shall see, these shutters assumed an important 
role m liturgical ceremonies and at the same t ime protected paintings from dust, light, and 
moisture. H o w e v e r , other aspects are not so clearly understood: when they first appeared and 
their geographical diffusion. 
In die attempt to answer these questions I turned for advice to friends and colleagues, but 
misunderstandings mainly o f a lexicographical nature immediate ly arose. Whi le I was specifically 
interested in shutters and the related p h e n o m e n o n o f covers (i.e. cortinc) consisting of painted 
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c l o t h s that w e r e raised a n d l o w e r e d t o p r o t e c t an a l ta rp iece , m a n y o f the p e o p l e I q u e s t i o n e d 
p r o v i d e d m e ins tead w i t h v a l u a b l e i n f o r m a t i o n o n the w i d e s p r e a d c u s t o m o f c o v e r i n g a l tarp ieces 
w i t h cur ta ins o r h a n g i n g s w h i c h w e r e d r a w n a p a r t f r o m e i ther s ide. In b r i e f , the m i s u n d e r s t a n d -
i n g d e r i v e d f r o m the t e r m Cortina, o r c u r t a i n , a n d the c o n f u s i o n is e n t i r e l y j u s t i f i e d because in 
m o d e r n p a r l a n c e a c u r t a i n is u n d e r s t o o d as a l o o s e l y h u n g c l o t h . In a n y I ta l ian d i c t i o n a r y t o d a y 
o n e reads that t he cortina w a s the h a n g i n g that e n c l o s e d the b e d o r w a s p l a c e d at t he en t rances t o 
r o o m s . H o w e v e r , t he t e r m s o m e t i m e s h a d a d i f f e r e n t m e a n i n g in V a s a n a n d o t h e r R e n a i s s a n c e 
sources w h e r e it refers t o a p a i n t e d l i n e n c l o t h , a l w a y s d o n e a guazzo a n d , m o s t o f t he t i m e , in 
m o n o c h r o m e , w h i c h w a s ins ta l led o n t h e f r o n t o f a l tarp ieces f o r the i r p r o t e c t i o n . O f c o u r s e , a l so 
in the s i x t e e n t h c e n t u r y t h e w o r d cortina c o u l d b e used t o d e s c r i b e a l o o s e l y h u n g c u r t a i n . 
T h e r e f o r e , f o r t he t e r m ' s c o r r e c t i n t e r p r e t a t i o n the c o n t e x t in w h i c h it appears a l w a y s has t o b e 
t a k e n i n t o a c c o u n t . 
H a v i n g c l a r i f i ed these t e r m s , b u t b e f o r e e x a m i n i n g a f e w d o c u m e n t e d e x a m p l e s o f p a i n t e d 
c o v e r s (cortitic) a n d shut ters that p r o t e c t e d s o m e L o m b a r d a l tarp ieces , it seems a p p r o p r i a t e t o 
e x p l a i n w h a t led m e at this p o i n t t o p resen t the f irst resul ts o f a p r o b l e m a t i c s t u d y as y e t n o t 
e n t i r e l y r e s o l v e d . T h e in i t ia l s t i m u l u s w a s t o a d d a f e w m a r g i n a l n o t e s t o J o s e p h B r a u n ' s 
a u t h o r i t a t i v e s t u d y o n a l tarp ieces . A c c o r d i n g t o this J e s u i t s c h o l a r , t he s h u t t e r e d a l tar (Flugetaltar) 
w a s t y p i c a l o f G e r m a n y , F landers , A u s t r i a , S w i t z e r l a n d , a n d S c a n d i n a v i a w h i l e it h a d scarce 
r e c e p t i o n in S p a i n a n d s o u t h e r n F r a n c e a n d w a s t o t a l l y u n k n o w n in I t a l y . 2 T h e s a m e b e l i e f is 
re i tera ted in M i c h a e l B a x a n d a l l ' s i m p o r t a n t v o l u m e o n G e r m a n R e n a i s s a n c e s cu lp to r s : ' w i n g e d 
rc tab les w e r e a n o r t h E u r o p e a n p r e f e r e n c e n o t f o u n d in I ta l y a n d o n l y r a r e l y in Spain. ' -1 H o w e v e r , 
w e w i l l see tha t this t y p e o f a l t a rp iece w a s , in fact , r a ther w i d e s p r e a d in s i x t e e n t h - c e n t u r y 
L o m b a r d y e v e n t h o u g h t h e w i n g s o r shut ters o f these s t ruc tures h a v e l o n g s ince b e e n los t , 
d i s m e m b e r e d , o r s i m p l y separa ted f r o m the i r o r i g i n a l sites. 
A n o t h e r s t i m u l u s f o r th is s t u d y a rose f r o m severa l p r o b l e m s e n c o u n t e r e d in the p r e l i m i n a r i e s 
f o r a s t u d y o n the f u n c t i o n o f sacred i m a g e s a n d h o w t h e y w e r e e x p e r i e n c e d b y the i r L o m b a r d 
p u b l i c d u r i n g the f i f t e e n t h a n d s i x t e e n t h cen tur i e s . A l t h o u g h this t y p e o f e n q u i r y is f a m i l i a r t o 
l i t e rary research, as ide f r o m a f e w e x c e p t i o n s , it is still r e l a t i v e l y rare in the f i e l d o f I ta l ian 
Rena i s sance s tud ies n o t w i t h s t a n d i n g the a p p e a r a n c e o f n e w m e t h o d o l o g i c a l a p p r o a c h e s . 4 M y 
i n t e n t is t o a p p r o a c h the p r o b l e m f r o m f o u r d i f f e r e n t aspects : t he e x p e r i e n c e o f t he Sacri Monti, 
the m n e m o n i c aspect o f t he grea t f r e s c o cyc les o n the r o o d - s c r e e n s {pared diaframma) o f c h u r c h e s 
2 J . Braun, Per Christltihe Altar in seiner gcsthichtlkhen 
Entwicklung (Mun ich , 1924), 11, 345, 348, 357. Sec also the 
review by H. Dannenberg , in Repertorium jiir Kunstwissen-
schaft, 49 (1928), 4 8 - 5 0 . 
' M . Baxandal l , The Limewood Sculptors 0/ Renaissance 
Germany ( N e w Haven , C o n n . , and L o n d o n , [980), 66. 
4 Besides the fundamenta l essay by E. Cas te lnuovo ('Per 
una stona socialc dell 'arte', Paragone, 313 11976], 3 - 3 0 ) ; id., 
Paragone, 323 (1977), 3^34 repr. in id.. Arte, industria, 
rivoluzione: Temi di storia sociale dell'arte (Tur in , 1985), v - 64 , 
and particularly 4 5 - 5 0 ; see, a m o n g others, A . M . Mura , '11 
pubb l i co e la fruiz ione' , in Storia dell'arte italiana Einaitdi, pt. 1, 
vol . 11, L'artista e ilpubblico (Tur in , 1979), 2 6 5 - 3 '5 esp. 2 8 7 - 9 ; 
H . Belt ing, Das Bild und sein Pnblikum im Mittelalter (Berl in , 
1981); H. van O s , Sienese Altarpieces 1215-1460: harm, Content, 
Function, i (Gron ingen , 1984; paperback edn., G r o m n g e n , 
1988). 
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founded b y t h e F r a n c i s c a n O b s e r v a n t s , t h e c h a p e l d e c o r a t i o n s e x e c u t e d f o r e u c h a r i s t i c 
c o n f r a t e r n i t i e s , a n d , f i n a l l y , t h e l i t u r g i c a l use o f h i g h a l t a rp ieces . It is t h e last t h e m e u p o n w h i c h 
t h e p r e s e n t s t u d y f o c u s e s . 
B e f o r e t a k i n g a c loser l o o k at s o m e L o m b a r d e x a m p l e s o f s h u t t e r e d a l t a rp ieces (Fliigelaltare) 
t ha t c a n b e at least p a r t l y r e c o n s t r u c t e d as far as the i r i c o n o g r a p h y is c o n c e r n e d , t h e use or 
h a n g i n g s a n d c u r t a i n s s h o u l d b e b r i e f l y c o n s i d e r e d i n o r d e r t o e x p l a i n t h e l i t u r g i c a l f u n c t i o n o f t h e 
s h u t t e r s t ha t o n c e c o v e r e d a l t a rp ieces b y T i t i a n , R o m a n i n o , a n d M o r c t t o . F o r a l t a rp ieces o f a 
c e r t a i n p r e s t i g e , h a n g i n g s w e r e an i n t e g r a l p a r t o f t he i r f u r n i s h i n g — a n d n o t o n l y d u r i n g t h e 
R e n a i s s a n c e . T h e b i b l i o g r a p h y o n th is p a r t i c u l a r a spec t o f t h e C h r i s t i a n a l tar is q u i t e vas t a n d has 
g r o w n f r o m t h e d e b a t e c o n c e r n i n g t h e i r p o s s i b l e f u n c t i o n a l , s y m b o l i c , o r l i t u r g i c a l s i g n i f i c a n c e . 
F o r i n s t a n c e , B r a u n b e l i e v e d tha t at least in t h e W e s t h a n g i n g s h a d a b o v e all an o r n a m e n t a l 
f u n c t i o n , t h e r e b y h e l p i n g t o m a i n t a i n t h e pr ies t ' s c o n c e n t r a t i o n d u r i n g h is p e r f o r m a n c e o f t h e 
m a s s ( P l a t e 109) . O f c o u r s e , B r a u n d i d n o t a l l u d e t o t h e h a n g i n g s that c o v e r e d an a l t a r p i e c e , b u t t o 
t h e c l o t h s h u n g o n e i t h e r s ide w h i c h w e r e d r a w n b y a c c o l y t e s so as t o c o n c e a l t h e m i r a c l e o f 
t r a n s u b s t a n t i a t i o n : t h e c o n v e r s i o n o f b r e a d a n d w i n e i n t o t h e b o d y a n d b l o o d o f C h r i s t . s T h i s 
p r o b l e m is m e n t i o n e d f o r t w o reasons : f irst o f all t o e m p h a s i z e t h e n e c e s s i t y o f d i s t i n g u i s h i n g t h e 
v a r i o u s k i n d s o f h a n g i n g s w i t h w h i c h an a l tar w a s f u r n i s h e d — a n d , e s p e c i a l l y , t h e d i s t i n c t i o n 
b e t w e e n t h e c l o t h s tha t c o v e r e d t h e p i c t u r e a n d t h o s e tha t h u n g o n e i t h e r s ide ; a n d s e c o n d l y , 
b e c a u s e i n s e v e r a l i n v e n t o r i e s o f t h e f o u r t e e n t h , f i f t e e n t h , a n d s i x t e e n t h c e n t u r i e s these latera l 
h a n g i n g s w e r e r e f e r r e d t o as Alae o r Vleugel, r e c a l l i n g s h u t t e r e d a l tars , o r Fli'tgelaltare, as w e l l as 
V a s a r i ' s p h r a s e 'tavola con le sue ale' u s e d in c o n n e c t i o n w i t h a p a i n t i n g b y the F l e m i s h ar t i s t , P i e t e r 
A e r t s e n . 6 
B u t t o r e t u r n t o o u r m a m s u b j e c t : it is D u r a n d u s ' Rationale divinoruw officiomm tha t p r o v i d e s 
t h e s y m b o l i c l i t u r g i c a l m e a n i n g o f t h e v e i l s o r h a n g i n g s u s e d t o c o v e r a l t a rp ieces d u r i n g L e n t . A 
f a m o u s passage i n t h e t e x t o f th is m e d i e v a l H turg i s t d e s c r i b e s t h e c e r e m o n y c e l e b r a t i n g Pass i on 
S u n d a y w h e n , a f t e r a r e a d i n g f r o m t h e G o s p e l o f St J o h n , t h e Sanaa Sanctorum ( t h e e u c h a r i s t i c 
t a b e r n a c l e ) w a s c o n c e a l e d b y a h a n g i n g . T h i s r i te is d e s c r i b e d in g r e a t e r de ta i l in t h e c e r e m o n i a l o f 
t h e p o n t i f i c a l c o u r t : 
W h e n , at the conc lus ion o f the Gospe l read ing is said: 'but , Jesus h id h imsel f and left the t emp le , ' the veil 
prepared o n t o p o f the altar table is pu l led up b y the c lergy o f the papal chapel on ropes that pass f r o m 
g r o o v e s f i xed o n h igh and thereby this vei l covers u p all the pa inted images . 7 
5 Braun, Der Christliche Altar, ii, 133 47. ififi-71 • [ t l s » o t 
fortuitous that the paintings that illustrate these curtains 
hanging at either side o f the altar all belong to northern 
Europe: see, for instance, the Mass oj St Giles by the 
anonymous painter named after the picture today 111 the 
London National Gallery (Plate 109) or the Mass of St Gregory 
by Bosch painted on the outer shutters ot the Epiphany 
triptych n o w in the Prado, Madrid. 
6 Braun, Der Christliche Altar, 11, 140, 142-360; Giorgio 
Vasari. Le vite tie' piii eccellenti pittori senium <• arcliitethm uelle 
redaziom del /s in e t}6$, ed. R. Bettarim and P. Barocchi, text 
vol. vi (Florence, 19X7). 
7 Cerimoniale, hbro 2. ch. 35: 'Cum in fine erangelli dkimr: 
Jesus autem ahscondit se, et exii'it de tetuplo, clerici cappellae 
I p a p a e l super altare velum paratum cordulis in rotis supra in altum 
confixis euntihus sursum trahttnt et eo imagines omues ihidem 
depictae cooperiuntur' (G. Moroni . Diziouario di erudizione 
storico-ecclesiastica, xxx iv [Venice, 1X451, is ) . 
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O b v i o u s l y , t h e t e x t d o e s n o t re fe r h e r e t o t h e c l o t h s h a n g i n g t o t h e s i d e o f t h e a l t a r , b u t r a t h e r t o 
t h e v e i l o r h a n g i n g u s e d t o c o v e r s a c r e d i m a g e s . B u t it is D u r a n d u s ' Rationale w h i c h e x p l a i n s t h e 
s y m b o l i c s i g n i f i c a n c e o f t h e c e r e m o n y . T h e v e i l s y m b o l i z e d t h e p i e c e o f p r e c i o u s c l o t h t h a t w a s 
h u n g b e t w e e n t h e c o l u m n s o f S o l o m o n ' s t e m p l e t o s e p a r a t e t h e s a n c t u a r y w h e r e t h e A r k o f t h e 
C o v e n a n t w a s k e p t f r o m t h e rest o f t h e s a c r e d e n c l o s u r e . T h e v e i l a l l u d e d t o t h e d a r k n e s s t h a t 
o v e r s h a d o w e d t h e h u m a n m i n d b e f o r e C h r i s t ' s P a s s i o n ; b e f o r e h is s a c r i f i c e , t h e s i g n i f i c a n c e o f 
h o l y s c r i p t u r e w a s v e i l e d , h i d d e n a n d o b s c u r e . H o w e v e r , j u s t as t h e v e i l o f j e r u s a l e m ' s t e m p l e w a s 
t o r n a s u n d e r at t h e m o m e n t J e s u s d i e d , s o w e r e t h e a l tar h a n g i n g s l o w e r e d a n d r e o p e n e d o n H o l y 
S a t u r d a y t o m a n i f e s t G o d ' s W o r d . W h e n t h e 'Gloria in excelsis w a s i n t o n e d d u r i n g t h e m a s s o f 
H o l y S a t u r d a y , t h e ve i l s c o v e r i n g t h e a l tars w e r e r e m o v e d (a p r a c t i c e i n use u n t i l t h e S e c o n d 
V a t i c a n C o u n c i l ) a n d h a n g i n g s m o v e d as ide s o t h a t t h r o u g h C h r i s t ' s s a c r i f i c e t h e t r u t h o f t h e L a w 
s t o o d r e v e a l e d t o h u m a n s i g h t . 8 T h i s is w h a t is s o e l o q u e n t l y r e p r e s e n t e d b y R a p h a e l i n h is Sistine 
Madonna w h e r e t h e r o d f o r t h e r i n g s u s e d t o o p e n a n d c l o s e t h e c u r t a i n s is i n c l ear v i e w . 
A s is w e l l k n o w n , t h e b i b l i o g r a p h y o n th i s s i n g l e d e t a i l is a l m o s t end less : s o m e t i m e s it is 
i n t e r p r e t e d as a p u r e l y o r n a m e n t a l e m b e l l i s h m e n t , as a t h e a t r i c a l d e v i c e f o r b r i n g i n g t h e 
s u p e r n a t u r a l v i s i o n c l o s e r t o t h e e v e r y d a y w o r l d o f t h e f a i t h f u l , o r e v e n as a Himmelsvelum ( o r 
ce les t ia l c u r t a i n - h a n g i n g ) . 9 I n a n y case , f o r s o m e t i m e , t h e o l o g i a n s h a v e s u g g e s t e d t h a t t h e Sistine 
Madonnas c u r t a i n s s y m b o l i z e t h e v e i l h u n g b e t w e e n t h e c o l u m n s o f S o l o m o n ' s t e m p l e b r o u g h t 
i n t o t h e c o n t e x t o f C a t h o l i c r i t u a l . A c c o r d i n g t o a n a l l e g o r i c a l i n t e r p r e t a t i o n o f f e r e d b y 
t h e o l o g i a n s , t h e tear , o r o p e n i n g i n t h e t e m p l e v e i l , f o r m e d t h e bas is o f t h e c o m p l e x i d e a o f 
Revelatio. T h a n k s t o J o h a n n K o n r a d E b e r l e i n w e h a v e a h i s t o r y o f t h e m o t i v e i n its m a n y p h a s e s 
t h r o u g h o u t t h e c e n t u r i e s . 1 0 
B r i e f l y s u m m a r i z i n g t h e resu l ts o f th i s s t u d y , t h e ear l i es t d a t a b l e e x a m p l e s w e r e t h e r o y a l 
h a n g i n g s o f i m p e r i a l i m a g e s ( w h a t S t A m b r o s e c a l l e d cortinae regiae) r e p r o d u c e d i n t h e c a l e n d a r 
i l l u s t r a t i o n s o f AD 3 5 4 k n o w n t o us t h r o u g h c o p i e s . A c c o r d i n g t o E b e r l e i n , t h e m o t i v e o f t h e 
h a n g i n g w a s t h e f o r m a l e x p r e s s i o n o f c e r e m o n i a l c o n c e a l m e n t b y l a t e a n t i q u e a n d B y z a n t i n e 
ru l e r s w h o , i m i t a t i n g m o d e l s g o i n g b a c k t o t h e g r e a t as ia t i c m o n a r c h s o f a n t i q u i t y , w e r e h i d d e n 
f r o m t h e v i e w o f t he i r s u b j e c t s b y v e i l s a n d d r a p e r i e s o f s y m b o l i c v a l u e . T h i s w a s a l s o its m e a n i n g 
w h e n t h e m o t i v e o f t h e h a n g i n g a p p e a r e d in t h e figurative ar t o f t h e W e s t a n d , as f r e q u e n t l y 
h a p p e n s w i t h r e g a l i a a n d o t h e r s y m b o l s o f a u t h o r i t y , it w a s s o o n a d o p t e d as an a t t r i b u t e b y h i g h -
r a n k i n g o f f i c i a l s , c o n s u l s , b i s h o p s , a r c h b i s h o p s , a n d sa in t s . 1 1 
I n t h e C a r o l i n g i a n p e r i o d t h e m o t i v e w a s u s e d i n t h e r e p r e s e n t a t i o n o f e n t h r o n e d e v a n g e l i s t s 
» W Durandus The Symbolism of Churches and Church " Eber le in , 'The Curtain in Raphael's Sistine " M a d o n n a " ' , 
Ornaments, trans, o f bk. , o f Rationale divinorum officiorum 66, and see also P. L. De Vecchi, 'Rhratto d. una apparizione: 
(Leeds 1843) 72 -5 Appunti in marginc alia Madonna Sistina', in P. Ceschi-
" j ' K Eberlein, 'The Curtain in Raphael's Sistine Lavagetto (ed.), La Madonna per San Sisto di Raffaello e la 
" M a d o n n a " ' , Art Bulletin, 65 ( -983). 61-6. cultura piacentina della prima meta del Cinquecento, Att i del 
1 0 Id., Apparilio regis-revelaho veritatis: Studien zur Darstel- Convegno , Piaccnza, 1983 (Parma, 1985), 34"42. 
lung des Vorhangs in der hildenden Kunst von dcr spat Antike his 
ziim Bide des Miltelalters (Wiesbaden, 1982). 
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p r e s e n t e d t o the f a i t h f u l w i t h cu r ta in s d r a w n as ide so that t he f i g u r e c o u l d u n v e i l a n d p r o c l a i m the 
v e r a c i t y o f t h e h o l y sc r ip ture . B u t a r o u n d the e l e v e n t h c e n t u r y , w i t h the i n t e n s i f i c a t i o n o f t h e 
M a r i a n cu l t , t h e h a n g i n g b e c a m e the V i r g i n ' s spec ia l a t t r i bu te . I n d e e d , t h e m o t i v e o f t he c u r t a i n 
o n e i t h e r s ide o f t he evange l i s t s , still i n use d u r i n g t h e t w e l f t h c e n t u r y , w a n e s w i t h t h e i n c r e a s i n g 
p o p u l a r i t y o f M a r i a n i c o n o g r a p h y . A t f irst it appear s in n a r r a t i v e scenes o f t he A n n u n c i a t i o n , 
V i s i t a t i o n , a n d N a t i v i t y b u t s u b s e q u e n t l y the m o t i v e o f the h a n g i n g w a s a lso used f o r the i so l a ted 
f i g u r e o f t he V i r g i n a n d C h i l d . 1 2 
E b e r l e i n ' s ana lys i s c o n c l u d e s w i t h the s y m b o l i c m e a n i n g o f t he h a n g i n g , as the ve i l o f t h e 
Sancta Sanctorum f r o m its m e n t i o n in t h e O l d T e s t a m e n t t o its r e v e l a t i o n o f the n e w fa i th t o 
C h r i s t i a n s . W h o e v e r h a d a cer ta in f a m i l i a r i t y w i t h patr is t ic t h o u g h t w o u l d h a v e assoc ia ted the 
h a n g i n g , e i ther real o r p a i n t e d , w i t h the c o n c e p t o f Revelatio.1* 
T h e r e is n o d o u b t that R a p h a e l w a s t h o r o u g h l y a w a r e o f t h e e x t r a o r d i n a r y o p p o r t u n i t y o f f e r e d 
b y t h e c u r t a i n m o t i f , b u t it is e q u a l l y t r u e that t he Revelatio i dea m u s t a l w a y s h a v e b e e n assoc ia ted 
w i t h al l t he h a n g i n g s that p r e c e d e d o r i m i t a t e d R a p h a e l ' s spec tacu lar s o l u t i o n . 
I n d e e d , the c u s t o m o f c o v e r i n g the p i c t u r e o n the h i g h altar w i t h h a n g i n g s w a s w i d e s p r e a d a n d 
is a f a m i l i a r de ta i l t o a n y o n e w h o has c o n s u l t e d c h u r c h i n v e n t o r i e s o r w h o l o o k s a t t e n t i v e l y at 
R e n a i s s a n c e p a i n t i n g s . It is a p h e n o m e n o n f o u n d t h r o u g h o u t I ta l y a n d a m o n g p a i n t e d e x a m p l e s 
it suf f ices t o m e n t i o n Fra A n g e l i c o ' s San M a r c o a l t a rp iece (P la te 123), t he S is t ine M a d o n n a 
o r i g i n a l l y in P i a c e n z a , a n d the a l t a rp iece b y M o r e t t o in San G i o v a n n i E v a n g e h s t a in Bresc ia t o 
w h i c h w e w i l l r e t u r n f u r t h e r o n . A c c o r d i n g t o E b e r l e i n , t h e p a i n t e d c u r t a i n is s u p p o s e d t o b e 
charac ter i s t i c o f n o r t h e r n I ta l y a n d its a p p e a r a n c e in R a p h a e l ' s w o r k is e x c e p t i o n a l . 1 4 H o w e v e r , i f 
t he p o i n t o f u s i n g r o y a l h a n g i n g s w a s t o sugges t t h e idea o f Revelatio, it s h o u l d a l so be k e p t in 
m i n d tha t t he c u s t o m o f c o v e r i n g h i g h altars w i t h tex t i l es w a s c o m m o n t h r o u g h o u t I ta l y . In th is 
r e g a r d , m e n t i o n o f a f e w e x a m p l e s w i l l suf f ice. T h e f i f t e e n t h - c e n t u r y i n v e n t o r i e s o f S i ena 
C a t h e d r a l r e c o r d that D u c c i o ' s Maesta w a s o n c e c o v e r e d w i t h a v e r m i l l i o n h a n g i n g . 1 5 F i l i p p i n o 
L i p p i ' s a l t a rp iece f o r the F l o r e n t i n e O t t o di Pra t i ca in w h i c h the e n t h r o n e d M a d o n n a appears w i t h 
f o u r saints w a s p r o t e c t e d b y a b l u e h a n g i n g that w h e n o p e n w a s h e l d b a c k b y w h i t e a n d red s i lk 
b o w s . 1 6 A n i m p o r t a n t f resco b y S o d o m a at M o n t e o h v e t o M a g g i o r e (P la te 110) represents a 
c h u r c h i n t e r i o r w h e r e a h a n g i n g g a t h e r e d t o the le f t s ide o f t he apse a l l o w s us to a d m i r e the p i c t u r e 
o n the h i g h altar r e v e a l e d t o b y s t a n d e r s . 1 7 In L o m b a r d y the p a i n t i n g b y C i v e r c h i o , c o m m i s s i o n e d 
b y t h e m u n i c i p a l i t y o f C r e m a in 1507, w a s c o v e r e d b y a c o l o u r e d l i nen c l o t h 'pro conservatiotte 
flanked by a female saint and a bishop saint; see E. Carl i , 
L'Abbazia di Monteohveto (Mi lan, 1961). 4 4 - 5 , pis. 7 0 - 2 and 
id., I.e storie di San Benedetto a Monteolivelo Maggiore (Mi lan, 
iy8o) , [44, pi. 33. For an interesting i l luminated miniature 
pointed out to me by J o h n Shearman in which t w o angels 
draw aside curtains used to protect an altarpiece, see F. Av r i l 
(ed.), Dix siedes d'enlnminure italienne (VI'-XV siecles), 
exhibit ion catalogue, Bibl iotheque Nationale, Paris (Paris, 
1984), 178 n. 158 (The B o o k o f Hours o f Frederick III o f 
Aragon) . 
1 2 Eberlein, ' The Curtain in Raphael's Sistine " M a d o n n a " ' , 
66 -8 . 
1 3 Ibid. 68 -75 . 
1 4 Ibid. 75-
1 5 V a n Os , Sienese Altarpieces, i, 55. 
1 6 G i o r g i o Vasari, he vile de' piit eccellenti pittori satltori ed 
architettori, ed. G . Milanesi, iii (Florence, 1878), 474 11. 2. 
1 7 T h e inscription beneath the fresco reads: 'Come Benedetto 
scomunica due religiose e le assolve poi die furono morte.' T h e 
triptych on the high altar consists o f a Madonna and Ch i ld 
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picture . F o r t h e la t ter , t h e c i v i c o r d i n a n c e p r o v i d i n g f o r i t d o e s n o t o m i t m e n t i o n o f t h e r o d a n d 
i r o n r i n g s necessary f o r 'ipsius cortine' t o f u n c t i o n . 1 8 
T h e C i v e r c h i o d o c u m e n t a g a i n r e o p e n s the p r o b l e m o f t e r m i n o l o g y . I n this case, t h e r e is n o 
d o u b t tha t t he c u r t a i n c i t e d w a s a c o l o u r e d h a n g i n g , y e t t h e s a m e w o r d w a s used t o d e s c r i b e t h o s e 
m o n o c h r o m e t e m p e r a p a i n t i n g s tha t f u n c t i o n e d as p r o t e c t i v e c o v e r s f o r a l tarp ieces . S i n c e t h e i r 
f u n c t i o n w a s s i m i l a r t o t h a t o f t h e h a n g i n g s , t h e s e m a n t i c c o n f u s i o n is r e v e l a t o r y . 
A l t h o u g h C e n n i n o C e n n i n i ' s treat ise d i sc loses t h e secrets o f p a i n t i n g o n w o o l a n d v e l v e t , a n d 
h is c h a p t e r d e v o t e d t o w o r k ' o n b l a c k o r b l u e c l o t h l i k e t h o s e u s e d f o r c u r t a i n s ' e v e n m e n t i o n s t h e 
t e r m , f r o m t h e f i f t e e n t h c e n t u r y o n w a r d s t h e w o r d cortina sugges t s a m u c h m o r e c o m p l e x o b j e c t 
t h a n a m e r e h a n g i n g . 1 9 T h e s e c o v e r s o r cortine a re f r e q u e n t l y m e n t i o n e d i n d o c u m e n t s f r o m at 
least t h e f i f t e e n t h c e n t u r y o n w a r d s a n d h e r e t o o o n e is c o n f r o n t e d w i t h a p h e n o m e n o n f o u n d 
t h r o u g h o u t I t a l y . W h e n N e r i d i B i c c i r e c o r d s i n h i s d i a r y t h e n u m e r o u s ' cur ta ins ' p a i n t e d f o r h is 
p a t r o n s , these are t o b e u n d e r s t o o d as i n e x p e n s i v e c l o t h s tha t c o v e r e d the m a i n i m a g e . 2 0 I n 
n o r t h e r n I t a l y the i r use w a s j u s t as w i d e s p r e a d i n L i g u r i a a n d L o m b a r d y . F o r i n s tance , t he s p l e n d i d 
p a n e l b y F o p p a a n d h is assoc iates i n t h e C a s t l e o f P a v i a w a s p r o t e c t e d i n a s i m i l a r w a y . 2 1 
S o m e t i m e s t h e d o c u m e n t s r e c o r d r a t h e r c o m p l i c a t e d i c o n o g r a p h i e s f o r these ' cu r ta ins ' . F o r 
e x a m p l e , N e r i d i B i c c i r e c o r d s a T o b i a s w i t h t h e A r c h a n g e l R a p h a e l , a M a r y M a g d a l e n , a f i g u r e 
o f C h r i s t a n d 'a l a r g e J e s u s ' ('MHO Giesusgrande').22 I n d e e d , B i c c i i n f o r m s us that a cortina c o u l d b e 
q u i t e l a rge : t h e c o v e r f o r t h e Coronation of the Virgin b e l o n g i n g t o t h e A b b e y o f V a l d a m b r a 
m e a s u r e d a p p r o x i m a t e l y 2 - 9 0 x 2 - 5 0 m e t r e s . 2 3 I n e v i t a b l y , t h e q u e s t i o n arises as t o h o w these l a r g e 
c l o t h s p a i n t e d a guazzo w e r e r e m o v e d t o e x p o s e t h e m a i n i m a g e . 
A c t u a l l y t h e m e c h a n i s m w a s q u i t e s i m p l e a n d is c l ea r l y i l l u s t ra ted i n t h e c o n t r a c t p u b l i s h e d b y 
R o b e r t M i l l e r i n h i s f u n d a m e n t a l list o f d o c u m e n t s c o n t a i n e d i n t h e a p p e n d i x t o t h e e x h i b i t i o n 
c a t a l o g u e d e v o t e d t o t h e C a m p i a n d ar t i s t ic c u l t u r e o f t h e C r e m o n a r e g i o n d u r i n g t h e s i x t e e n t h 
c e n t u r y . In 1572 B e r n a r d i n o C a m p i a g r e e d t o p a i n t i n o i l a p i c t u r e o f t h e Mourning of the Dead 
Christ f o r t he m o n k s o f t h e M o n a s t e r y o f S a n B a r t o l o m e o a n d a l so t o b u y c l o t h 'difar la quartina', a 
1 8 T h e pa int ing , St Mark between Justice and Temperance, w a s 2 1 C . J . F f o u l k e s a n d R . M a i o c c h i , Vincenzo Foppa of Brescia, 
c o m m i s s i o n e d f r o m C i v e r c h i o o n i O c t . 1507 b u t the Founder of the Lombard School: His Life and Work ( L o n d o n , 
c o m m u n a l Provvisione is d a t e d 3 J a n . 1509: 'una tela di panno 1909), 300: 'Nel antedicta spexa non e computata la copertina che 
lino coloratoper una cortina ponenda ante dictum picturam cum virgo andera a torno a dicta anchona, che coprira le figure e le reliquie. Ma 
et annullia fereis alisque rebus necessariis pro aptatione ipsius ho ordinato a dicti depinctori [Foppa, Zanetto Bugatti, Bonifacio 
cortine'; see M . M a r u b b i , Vincenzo Civerchio: Contributo alia Bembo,Jacopo Vismara, and Costantino da Vaprio] debiano vedere 
cultura figurativa cremasca nel primo Cinquecento ( M i l a n , 1986), la spexa andara a fare la dicta copertina senza la depinctura, et perb 
149, 166. intendano da quella quello vole se li dipinga suxo, et vedano quanto 
1 9 C e n n i n o C e n n i n i , / / libro dell'arte, ed . F. B r u n e l l o w i t h a potra montare in tutto' ( M i l a n , 8 J u n e 1474). In the s a m e y e a r , 
pre face b y L . M a g a g n a t o ( V i c e n z a , 1971), 1 7 0 - 6 . C e n n i n o , G o t t a r d o S c o t t o w a s pa id a b o u t 50 duca ts , 'piu di quanto 
besides r e c o r d i n g the vas t m a r k e t a n d c h e a p p r i c e o f these contasse un polittico di misure medie', f o r a 'copertinam unam 
curtains, of fers ind i rec t t e s t i m o n y f o r the i c o n o g r a p h i c magnam' w i t h a C r u c i f i x i o n f o r the h i g h altar o f M i l a n 
c o m p l e x i t y o f these pa int ings : 'pot campeggia quanto piu poi, e C a t h e d r a l (see G . R o m a n o , in Zenale e Leonardo [ M i l a n , 1982] , 
colorisci vestimenti, visi, montagne, casamenti, e quello che a te 82). 
pare . . .' (p. 172). 2 2 N e r i d i B i c c i , Le Ricordanze, 68 n . 134, 119 n. 231 , 3 8 2 - 3 
2 0 N e r i d i B i c c i , Le Ricordanze (10 marzo 1453-24 aprile n . 717 , 398 n . 745 . 
1475), ed . B . Santi (Pisa, 1976), p . x i x . 2 3 Ibid. 371 n. 696 , 399 n . 747 . 
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lapsus o r s p u r i o u s r e n d e r i n g o f t he w o r d f o r c u r t a i n (cortina). O n this c o v e r i n g , C a m p i p a i n t e d a 
c r u c i f i e d C h r i s t w i t h M a r y , St J o h n , t h e M a g d a l e n , a n d a k n e e l i n g m o n k — a l l d o n e ' i n l i g h t a n d 
d a r k w i t h a p u n c h e d b o r d e r a r o u n d t h e e d g e s a n d h e a l so p r o m i s e s t o h a v e t h e b e a m a n d i r o n t h a t 
g o e s at t h e b o t t o m o f t h e c l o t h m a d e as w e l l as t h e c o r d a n d s tr ings t o raise a n d l o w e r sa id 
c o v e r i n g ' ('di chiaro et scuro con il suofriso stampato a torno el ornamento e piu promette difarfar il subio 
et il ferro che va a basso alia tela et corde et cidrella da levar et bassar detta coperta. . .').24 
T h e b e a m (subio) is a w o o d e n c y l i n d e r a r o u n d w h i c h t h e c l o t h w a s w r a p p e d ; c l ear l y th is 
p a i n t e d l i n e n c o v e r w a s ra ised u p a n d d o w n v i a t h e ro l l e r , w h i c h w a s set i n t o a c t i o n b y the s t r ings 
c o n n e c t e d t o i t ; w h i l e t h e i r o n bar h e l d t h e c l o t h s t ra igh t as t h e c u r t a i n w a s l o w e r e d t o c o v e r t h e 
a l t a rp iece . I n s h o r t , this w a s a s y s t e m n o t u n l i k e m o d e r n ' r o l l e r - b l i n d s ' . 
A s far as I k n o w , i t is i m p o s s i b l e t o i l lus trate th is m e c h a n i s m w i t h R e n a i s s a n c e e x a m p l e s ; 
h o w e v e r t h e r e ex is ts a c o m p a r a b l e a r r a n g e m e n t u s e d t o raise a n d l o w e r the Transfiguration b y 
T i t i a n a n d his w o r k s h o p , c o v e r i n g the f o u r t e e n t h - c e n t u r y s i l ve r a l t a rp iece i n the c h u r c h o f S a n 
S a l v a t o r e i n V e n i c e . I n this case, t he c a n v a s is n o t w r a p p e d a r o u n d the ro l l e r b u t is raised a n d 
l o w e r e d v e r t i c a l l y b y a s y s t e m o f c o u n t e r w e i g h t s . 2 5 A l t h o u g h t h e m e c h a n i s m d i f fers f r o m tha t 
d e s c r i b e d i n t h e C r e m o n e s e d o c u m e n t o f 1572, its i m p o r t a n c e f o r r e v e a l i n g sacred i m a g e r y has 
n o t b e e n los t . 
A t th i s p o i n t w e c a n f i n a l l y c o n s i d e r s o m e L o m b a r d e x a m p l e s o f Fltigelaltare t a k i n g as a p o i n t o f 
d e p a r t u r e T i t i a n ' s A v e r o l d i p o l y p t y c h (P l a te 111) . A l t h o u g h r a r e l y m e n t i o n e d i n T i t i a n s tud ies , 
o l d g u i d e - b o o k s o f B resc i a re late tha t t h e w o r k w a s c o v e r e d b y t w o ante dipinte u p o n w h i c h 
a p p e a r e d t h e t i tu l a r saints o f t h e c h u r c h : N a z a r u s a n d C e l s u s . T h e sources ass igned these p a i n t e d 
shut ters t o M o r e t t o , a n a t t r i b u t i o n p a r t l y a c c e p t e d b y m o d e r n scho lars , a l t h o u g h t h e y are a l m o s t 
c e r t a i n l y w o r k s b y P a o l o d a C a y l i n a t h e y o u n g e r . 2 6 
F o r specia l is ts o f V e n e t i a n art I w o u l d l i k e t o p o i n t o u t tha t t he o l d e s t B r e s c i a n g u i d e , t h e 
m a n u s c r i p t b y B e r n a r d i n o F a i n o e n t i t l e d Catalogo delle Chiese di Brescia states t ha t T i t i a n ' s 
Resurrection w a s a r c h e d i n shape . T h i s m e a n s that w h e n t h e n e o - c l a s s i c a rch i t ec t A n t o n i o V i g l i a n i 
d e s i g n e d t h e n e w m a r b l e f r a m e f o r t h e A v e r o l d i p o l y p t y c h , t h e Resurrection w a s p r o b a b l y c u t 
d o w n at t h e t o p a n d that t he t w o p a i n t e d shut ters (le ante) w e r e separa ted f r o m T i t i a n ' s o r i g i n a l 
a r r a n g e m e n t . 2 7 
2 4 R . M i l l e r ' R e g e s t o dei d o c u m e n t i ' , in / Campi e la cultura mezo un quadro grande in archiuolto Con quatro altri quadri, di 
artistica cremonese del Cinquecento, e x h i b i t i o n ca ta l ogue ( M i l a n , mano di Titian.' T h a t the express ion 'in archiuolto' m e a n s 
1985), 4 6 8 n. 217 (9 O c t . 1572). c u r v e d is c o n f i r m e d b y the S. C a r l o a l tarpiece b y Francesco 
2 5 R . Pa l lucch in i , Tiziano (F lorence , 1969), i , 310. G i u g n o still in situ in the chape l o f the s a m e n a m e in the c h u r c h 
2 6 L . A n e l l i , La chiesa dei santi Nazaro e Celso in Brescia o f S. L o r e n z o at Brescia descr ibed b y F a i n o as 'in archiuolto' 
(Brescia , 1977), 19. T h e t w o c o v e r s w e r e r igh t l y re jected f r o m ( ibid. , 28) a n d w h i c h is, in fact , c u r v e d (centinata). A c c o r d i n g 
the genera l c a t a l o g u e o f M o r e t t o ' s w o r k s (P. V . B e g n i t o recent technical analyses, the central pane l o f the A v e r o l d i 
R e d o n a , Alessandro Bonuicino: Il Moretto da Brescia [Brescia, p o l y p t y c h w a s n o t r e d u c e d in size at a later date : it seems that 
1988], 5 2 8 - 9 ) p u b l i s h e d after the I T a t t i s y m p o s i u m . a n e x a m i n a t i o n o f the p i g m e n t s f o u n d o n the t o p o f the pane l 
2 7 B . F a i n o , Catalogo delle chiese di Brescia, (Manoscr i t t i c o n f i r m s that its or ig ina l shape w a s rec tangular (see E . 
Q u e r i n i a n i E . V I I . 6. a n d E .1 .10) , ed. C . Bose l l i (Brescia, Lucches i R a g n i , ' L a v i c e n d a del po l i t t i co ' in B . Passaman i 
1961), 24 : 'laltar maggiore e in isola et apeso al muro nel mezo ui e (ed.) , / / polittico Averoldi di Tiziano restaurato [Brescia , 1991], 
la pala grande Con adomamento di legno adorato nel quali ui e nel 93) . 
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T h e r e f o r e R o m a n i n o ' s S a n t ' A l e s s a n d r o p o l y p t y c h ( P l a t e 113) , p a i n t e d t h r e e years la ter , 
f a i t h f u l l y r e c o r d s t h e o r i g i n a l s h a p e o f t h e A v e r o l d i a l t a rp i ece . A l s o the S a n t ' A l e s s a n d r o 
p o l y p t y c h w a s o n c e a Fliigelaltar w i t h a n A n n u n c i a t i o n o n its e x t e r i o r a n d a n A d o r a t i o n o f t h e 
M a g i v i s i b l e w h e n t h e shu t te r s w e r e o p e n . 2 8 A l t h o u g h this A n n u n c i a t i o n is los t , t h e t w o t e m p e r a s 
a t t r i b u t e d b y C a v a l c a s e l l e t o C a l l i s t o P i a z z a a n d t o d a y i n t h e B r e s c i a n c h u r c h o f S a n C l e m e n t e 
(P l a te 112) t e s t i f y t o t h e p o p u l a r i t y o f th is s u b j e c t o n t h e o u t e r faces o f a l tar shut ters . T h e s e 
p a i n t i n g s (each m e a s u r i n g 1 9 7 x 9 0 c m . ) w o u l d h a v e b e e n t o o s m a l l t o f u n c t i o n as o r g a n 
s h u t t e r s . 2 9 
R e g a r d i n g t h e shut ters o f t he a l t a rp i ece f o r m e r l y i n Sant'. A l e s s a n d r o , it is i n t e r e s t i n g t o p o i n t 
o u t t h e s o - c a l l e d t y p o l o g i c a l r a p p o r t b e t w e e n t h e i c o n o g r a p h y o f t he e x t e r n a l p a i n t i n g s a n d t h e 
s u b j e c t o f t he m a i n p a n e l w i t h i n . T h e p a i n t i n g o f t h e A n n u n c i a t i o n o n t h e o u t s i d e w i t h e i the r t h e 
N a t i v i t y o r t h e A d o r a t i o n o f t he M a g i w i t h i n w a s v e r y w i d e s p r e a d i n n o r t h e r n E u r o p e a n 
p a i n t i n g . A m o n g t h e t y p i c a l e x a m p l e s are L o c h n e r ' s a l t a rp iece i n C o l o g n e C a t h e d r a l , R o g e r v a n 
der W e y d e n ' s B l a d e l i n a l t a rp iece i n B e r l i n , a n d H u g o v a n der G o e s ' P o r t i n a r i t r i p t y c h i n t h e 
U f f i z i . 
In B r e s c i a shu t te r s w e r e u s e d t o c o v e r n o t o n l y p o l y p t y c h s b u t a l so l a r g e a l tarp ieces c o n s i s t i n g 
o f a s i ng l e u n i t . A c c o r d i n g t o R i d o l f i , R o m a n i n o ' s San F r a n c e s c o a l t a rp i ece ( P l a t e 114) p a i n t e d 
b e t w e e n 1516 a n d 1517 w a s c o v e r e d b y t w o m o v a b l e t e m p e r a p a i n t i n g s : 
ne' due portel l i , che la r i c o p r o n o appare il Serafico Santo, che si sposa alia pover ta , e sot to il V e s c o v o 
d'Assisi , che predica al p o p o l o l ' indu lgenza della M a d o n n a degli A n g e l i , & il Ponte f ice d o r m i e n t e a cu i il 
Santo stilla dal costato il sangue in un calice, & in altra parte discaccia dalla C i t ta d ' A r e z z o m o l t i D e m o n i 
sotto most ruose f o r m e , s ign i f i cando le discordie, che ve r t i vano in que ' t e m p i tra la fatt ione Gue l fa e 
G ibe l l ina . . . 3 0 
[on the t w o shutters that cover it appear the seraphic saint m a r r y i n g P o v e r t y and, beneath, the b i shop o f 
Assisi preaching to the peop le i m p l o r i n g indu lgence o f the M a d o n n a o f the Ange l s , and the d r e a m i n g p o p e 
h o l d i n g a vial i n t o w h i c h the saint drops b l o o d f r o m his rib, and o n the other side the expu ls ion o f 
mons t rous d e m o n s f r o m A r e z z o s ign i f y ing the discord o f those t imes b e t w e e n the G u e l p h and Gh ibe l l i ne 
factions . . .] 
I n th i s case, t h e t w o los t shu t ters r e p r e s e n t e d t h e t i tu lar o f t h e c h u r c h i n s t e a d o f an A n n u n c i a t i o n . 
T h e f i na l B r e s c i a n e x a m p l e ( P l a t e 115) , t h e p a i n t i n g f o r t h e h i g h al tar o f S a n G i o v a n n i 
E v a n g e l i s t a b y M o r e t t o , a g a i n uses t h e m o t i v e o f t h e p a i n t e d c u r t a i n s u s e d i n R a p h a e l ' s Sistine 
Madonna. B u t h e r e I a m m o r e i n t e r e s t e d i n p o i n t i n g o u t h o w d i f f i c u l t i t is t o a t t e m p t a 
r e c o n s t r u c t i o n o f these d i s m e m b e r e d e n s e m b l e s . 
O n e reads i n t w o e i g h t e e n t h - c e n t u r y B r e s c i a n g u i d e b o o k s tha t th i s a l t a rp iece w a s o r i g i n a l l y 
2 8 F . Maccar ine l l i , Le glorie di Brescia, 1747-1751, C. 
Bosel l i (Brescia, 1959) . 154-
2 9 G . Panazza in c o l l a b o r a t i o n w i t h A . D a m i a n i a n d B . 
Passaman i , Mostra di Girolamo Romanino (Brescia , 1965), 204. 
3 0 C . R i d o l f i , Le maraviglie dell'arte ovvero le vite degli illustri 
pittori veneti e dello stato, e d . D . v o n H a d e l n , i (Ber l in , 1914) , 
268. 
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c o v e r e d b y t w o t e m p e r a p a i n t i n g s ( P l a t e 116) r e p r e s e n t i n g t h e t w o Sts J o h n tha t sti l l h a n g o n t h e 
w a l l s o f t h e p r e s b y t e r y o f th is c h u r c h . 3 1 H o w e v e r , m o d e r n scho lars h a v e p r e f e r r e d t o i d e n t i f y 
these w i t h t h e e x t e r n a l c o v e r i n g s o f t h e o r g a n tha t w a s o r i g i n a l l y a d o r n e d b y t w o e n o r m o u s 
t e m p e r a p a i n t i n g s b y M o r e t t o i l l u s t r a t i n g e p i s o d e s f r o m t h e l i f e o f t h e B a p t i s t a n d tha t t o d a y a l so 
are k e p t i n t h e p r e s b y t e r y o f t he s a m e c h u r c h . 3 2 H o w e v e r , i t has n o t b e e n n o t i c e d b e f o r e tha t 
these o u t e r shut ters r e p r e s e n t i n g t h e t w o Sts J o h n are d i s t i n c t l y s m a l l e r i n size t h a n that o f t h e 
o r g a n shut ters : e a c h shut ter o f the t w o saints is 43 c m . shor te r a n d 71 c m . n a r r o w e r t h a n the o r g a n 
c o v e r o f S a n G i o v a n n i E v a n g e l i s t a . I n s h o r t , th is pa i r o f p a i n t i n g s c o m p r i s e a n a l l - o v e r w i d t h o f 
1 -42 m . less t h a n t h e o r g a n a n d t h e r e f o r e t h e y o r i g i n a l l y m a y v e r y w e l l h a v e c o n s t i t u t e d t h e 
shut ters f o r t h e a l t a r p i e c e j u s t as the e i g h t e e n t h - c e n t u r y g u i d e b o o k s c l a i m . In a n y case, it is n o t m y 
i n t e n t i o n t o s t ra in the m e a n i n g o f t h e e v i d e n c e : i n fact , t he t w o shut ters c o n s i s t i n g o f t h e t w o 
saints are n o t a b l y l a rger i n s ize t h a n t h e San G i o v a n n i a l t a rp i ece a n d c o u l d t h e r e f o r e h a v e b e e n 
i n t e n d e d f o r a d i f f e ren t d e s t i n a t i o n t h a n tha t p r o p o s e d h e r e . 3 3 It is, h o w e v e r , i m p o r t a n t t o d r a w 
a t t e n t i o n t o t w o p r o b l e m s . First o f a l l , t he n e e d t o es tab l i sh c r e d i b l e m e a s u r e m e n t s b e c a u s e a 
d i f f e r e n c e o f 10 o r 15 c m . m o r e o r less c o u l d e i ther i n v a l i d a t e o r c o n f i r m a n y p r o p o s e d 
r e c o n s t r u c t i o n o f s u c h e n s e m b l e s . 3 4 S e c o n d l y , t h e p o s s i b i l i t y m u s t b e c o n s i d e r e d e i the r o f a s w i t c h 
3 1 M a c c a r i n e l l i , Le glorie di Brescia, 116, a n d F. Pag l ia , II 
giardino delta pittura, ed . C . Bosel l i , i (Brescia, 1967), 250. 
3 2 B e g n i R e d o n a , Alessandro Bonvkino, 3 0 0 - 3 , ca ta l ogue 
N o . 61. 
3 3 T h e S. G i o v a n n i Evange l i s ta altarpiece measures 308 x 
205 c m . , w h i l e the t w o c o v e r s w i t h the Bapt is t a n d J o h n 
the E v a n g e l i s t each measure 4 0 0 x 1 6 0 c m . ; G . G o m b o s i , 
Moretto da Brescia (Basle , 1943), 95- C l e a r l y , the t w o c o v e r s are 
m u c h larger than the altarpiece, h o w e v e r it c a n n o t b e ru led 
o u t that t h e y w e r e also s u p p o s e d to c o v e r part o f the 
m a g n i f i c e n t f r a m e . A c c o r d i n g t o F a i n o (Catalogo delle chiese di 
Brescia, f o . 158") the o r g a n o f S. G i o v a n n i w a s p ro tec ted b y 
c o v e r s pa in ted b y B o n v i c i n o : 'Cose stupende, di dentro vi e 
dipinto in una Sto Giovanni Evangelista sedendo che scrive, nelaltra 
S. Gio Batta pur sedendo con un libro. Al difuori da una parte e sto 
Giov. Battista nel deserto conglifarisei, nelaltra quanto il detto sto di 
eta di sette anni prese la benedizione dalpadre.' T h i s e xp la ins h o w 
the t w o pairs o f c o v e r s w e r e associated w i t h the o r g a n o f S. 
G i o v a n n i . H o w e v e r , Fa ino 's a c c o u n t is c o n f u s e d since the 
c o v e r s h e descr ibed as b e i n g o n the inside s h o u l d b e o n the 
ou t s ide a n d v i ce versa . F u r t h e r m o r e , as ind icated b y the tex t , 
the d i m e n s i o n s d o n o t c o r r e s p o n d because the t w o inside 
c o v e r s (the Baptist Taking Leave of his Parents a n d the Saint 
Preaching on the Banks of the River Jordan) m e a s u r e 443 x 231 
c m . each ( B e g n i R e d o n a , Alessandro Bonvicino, 113). M y 
d o u b t s c o n c e r n i n g the or ig ina l f u n c t i o n o f the t w o Sts J o h n is 
based o n the m e a s u r e m e n t s g i v e n in G o m b o s i ' s m o n o g r a p h 
c i ted a b o v e : a c c o r d i n g to the n e w m o n o g r a p h b y B e g n i 
R e d o n a (Alessandro Bonvicino, 300) pub l i shed after m y lecture 
at I T a t t i , the d i m e n s i o n s w o u l d real ly b e 432 x 203 c m . each. 
In this case, the d i f ference in size b e t w e e n these c o v e r s a n d the 
o r g a n shutters w o u l d c o m e t o o n l y 11 c m . in he igh t a n d 28 
c m . in w i d t h f o r each c o v e r . B u t this o n l y c o n f i r m s w h a t I 
h a v e said in the t ex t a n d in n. 34 b e l o w , i.e. the need f o r 
abso lu te l y re l iable m e a s u r e m e n t s . 
3 4 In this r e g a r d , it is w o r t h p o i n t i n g o u t the t w o shutters b y 
M o r e t t o n o w in the Escoria l represent ing the Eritrean Sibyl a n d 
the Prophet Isaiah. A c c o r d i n g t o V . G u a z z o n i (Moretto: Il tema 
sacro, [Brescia, 1981], 34 n. 11) o r i g i n a l l y the t w o shutters 
c o u l d h a v e flanked the Massacre of the Innocents pa inted b y the 
s a m e artist f o r o n e o f the side altars o f S. G i o v a n n i Evange l i s ta 
in Brescia because the inscr ipt ions o n the tablets s h o w n b y the 
S i b y l (Morte propria mortuos suscitabit') a n d b y the p r o p h e t 
(Livore eius sanati sumus') w o u l d b e w e l l suited to the t h e m e o f 
the p ic ture in w h i c h the Massacre is d o m i n a t e d b y the C h r i s t 
C h i l d h o l d i n g the C r o s s . It seems that this scholar c o n c e i v e d o f 
a sort o f t r i p t y c h 'a Serl iana' s ince the h e i g h t o f these panels 
c o r r e s p o n d s t o that o f the Massacre e x c l u d i n g the c u r v e d top . 
A c t u a l l y , besides the di f ferent supports (the Massacre is a pane l 
transferred t o canvas , w h i l e b o t h Escor ia l shutters w e r e 
pa in ted d i rec t l y o n to canvas) , it seems t o m e that the t w o 
inscr ipt ions , a n d especial ly that o f the p r o p h e t w i t h its a l lus ion 
t o the bruises o n Chr is t ' s b o d y , are m o r e suitable t o a 
Lamentation such as that in W a s h i n g t o n (see also the d o u b t s 
expressed b y B e g n i R e d o n a , Alessandro Bonvicino, 259) . T h e 
d i f ference in h e i g h t b e t w e e n the Escorial shutters (163 c m . ) 
a n d the W a s h i n g t o n p ic ture (175-8 c m . ) is o n l y 13 c m . A l s o in 
this case, h o w e v e r , I d o n o t w a n t t o f o r c e the e v i d e n c e 
ava i lable : because the m e a s u r e m e n t s g i v e n b y the cata logues 
for the Escoria l shutters renders it i m p o s s i b l e that t h e y e v e r 
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o r o f a c o n f u s i o n b e t w e e n o r g a n a n d a l tar shu t te r s . T h e t w o c a t e g o r i e s are v e r y a l i ke : o n e is 
d e a l i n g w i t h v e r y l a r g e canvases c a r r i e d o u t a guazzo, p a i n t e d w i t h t h e s a m e s u b j e c t s b e c a u s e 
u s u a l l y o r g a n shut ters w e r e a l so d e c o r a t e d e i t h e r w i t h t h e c h u r c h ' s t i tu lar saints o r w i t h t h e 
A n n u n c i a t i o n . 
H o w e v e r , w h e n c o n f r o n t e d w i t h shu t te r s s m a l l e r i n s ize , s u c h as t h o s e w i t h t h e b e a u t i f u l sa ints 
i n m o n o c h r o m e b y C i v e r c h i o n o w i n t h e M u s e o C i v i c o o f C r e m a ( P l a t e 117) , t h e r e c a n b e n o 
d o u b t o f h o w these w e r e o r i g i n a l l y u s e d . 3 5 T h e r e f o r e , i t s e e m s c lear t h a t t h e sub jec t s u s e d o n o u t e r 
faces o f s o m e L o m b a r d a l tar shut ters m u s t h a v e b e e n c o n s i s t e n t a n d r e p e t i t i o u s : s o m e t i m e s t h e r e 
w a s a p r e f e r e n c e f o r t h e A n n u n c i a t i o n a n d s o m e t i m e s f o r o n e o r m o r e saints t o w h o m the c h u r c h 
w a s d e d i c a t e d . I f w e k e e p i n m i n d t h a t s u c h p a i n t i n g s c o u l d a l so h a v e b e e n m o n o c h r o m e o r 
c o l o u r e d w i t h a p a l e r a n g e o f t ones , o n e is f o r c i b l y r e m i n d e d o f t he l i t u r g i c a l s i g n i f i c a n c e o f t h e 
g rea t F l e m i s h p r o t o t y p e s . 
I n B a l d i n u c c i ' s Vocabolario toscano dell'arte del disegno o n e reads : 
D i c o n s i quasi sportel l i , p ropr i amente tra' P i t tor i , g l i sportell i del le tavo le e quadr i , fatti per copr ire esse 
tavo le e quadri , ad effetto di d i fender le p i t ture dalla po lvere , e tanto p iu dall 'arie u m i d e : che pero f u r o n o 
sempre usati assai ne ' Paesi bassi; o r n a n d o g l i con bel le pi t ture, n o n so lo di f igure appartenenti alle storie 
d ip in te ne ' quadr i o tavole ; m a ancora d ' a r m i , d ' imprese , e s imi l i . Il Vasar i nella ed iz ione seconda, P . 3. a 
carta 859, gli c h i a m a anche alie, & a le .3 6 
[ A m o n g painters, these shutters for panels and pictures are a lmos t a lways called shutters m a d e to cover 
these panels and pictures so as to protect the paint ings f r o m dust and , even m o r e , f r o m mo i s t air: these, 
h o w e v e r , were a lways m u c h used in the Nether lands [and] were adorned w i t h beaut i fu l paint ings n o t o n l y 
o f f igures b e l o n g i n g to scenes o n pictures or panels, bu t also w i t h coat o f arms, devices, and the l ike. Vasar i 
in the second ed i t ion calls t h e m shutters or w ings . ] 
O f c o u r s e these shut ters w e r e s u p p o s e d t o p r o t e c t t h e p a i n t i n g f r o m d u s t , l i g h t , a n d m o i s t u r e , b u t 
the i r c h o i c e o f s u b j e c t - m a t t e r a l so r e v e a l s t h e i r l i t u r g i c a l use . A s i n t h e t r a n s a l p i n e l ands , i n 
L o m b a r d y t h e o r g a n s a n d a l tarp ieces f u r n i s h e d w i t h shu t te r s w e r e c l o s e d d u r i n g t h e w e e k o r i n 
p e r i o d s o f p e n a n c e ; t he i m a g e s w e r e r e v e a l e d t o t h e c o n g r e g a t i o n o n l y o n f e a s t - d a y s a n d spec ia l 
c e l e b r a t i o n s . T h e c h o i c e o f t h e A n n u n c i a t i o n d o e s n o t n e e d e l a b o r a t e j u s t i f i c a t i o n s ince its d a y 
a l w a y s o c c u r s d u r i n g L e n t a n d is t h e o n l y feast c e l e b r a t e d d u r i n g th i s p e r i o d o f p e n a n c e . A l s o 
f i g u r e s o f sa ints w e r e a p p r o p r i a t e s u b j e c t s as d e m o n s t r a t e d n o t o n l y b y t h e F l e m i s h e x a m p l e s b u t 
a l so b y M o r e t t o ' s t w o c o v e r s (see a b o v e ; P l a t e 116 ) w h e t h e r t h e y w e r e shut ters f o r a n o r g a n o r f o r 
an a l tarp iece . T h e m y s t i c l a m b stresses a p e n i t e n t i a l m e s s a g e a n d f u n c t i o n : as a n a t t r i b u t e o f 
t he e v a n g e l i s t i t a s s u m e s a n a p o c a l y p t i c g u i s e as a s y m b o l o f r e d e m p t i o n ; w h i l e i n h a n d s o f t h e 
B a p t i s t , it a l l u d e s t o C h r i s t ' s sacr i f i ce . H o w e v e r , d u r i n g t h e s o l e m n i t i e s o f H o l y S a t u r d a y t h e 
b e l o n g e d t o the s a m e c o m p l e x as the W a s h i n g t o n Lamentation. 13, t e m p e r a o n canvas , 1 9 2 x 1 0 0 c m . ; M a r u b b i , Vincenzo 
H e r e aga in , o n e needs t o b e ab le t o r e l y o n a r i g o r o u s a n d Civerchio, 1 0 4 - 5 . 
consistent s y s t e m o f m e a s u r e m e n t . U n f o r t u n a t e l y , it is w e l l 3 6 F. B a l d i n u c c i , Vocabolario toscano dell'arte del disegno 
k n o w n that such s y s t e m s v a r y a c c o r d i n g to ins t i tu t ion . (F lorence , 1681), anastatic repr in t , ed. S. P a r o d i (F lo rence , 
35 SS Pantaleon and Roch, C r e m a , M u s e o C i v i c o , i n v . 2 1 2 - 1976), 127. 
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shu t te r s r e v e a l e d e i ther t h e Virgin in Majesty, a l so p a i n t e d b y M o r e t t o , o r t h e o r g a n p i p e s at t h e 
m o m e n t w h e n t h e c o n g r e g a t i o n s a n g o u t t h e 'Gloria in excelsis Deo'. 
O n c e t h e e x i s t e n c e o f s h u t t e r e d a l tarp ieces i n L o m b a r d y has b e e n d e m o n s t r a t e d , m a n y 
p r o b l e m s sti l l r e m a i n t o b e s o l v e d . A b o v e al l , t h e p o s s i b l e p r o t o t y p e s n e e d i d e n t i f i c a t i o n . G r a n t e d 
tha t t h e p o r t a b l e t r i p t y c h w a s q u i t e d i f f u s e d a n d b e l o n g e d t o a d i f f e r e n t c a t e g o r y , t h e s h u t t e r e d 
a l t a rp i ece w a s n o t u n k n o w n i n I t a l y : i t suff ices t o c o n s u l t G a r r i s o n ' s c a t a l o g u e o f R o m a n e s q u e 
p a i n t i n g o r t o m e n t i o n M a r g a r i t o n e ' s p a n e l at S a n t a M a r i a d e l l e V e r t i g h e at M o n t e S a n S a v i n o , o r 
e v e n t h e later archa is t i c r e v i v a l o f a n A n t o n i o d a V i t e r b o o r Fra A n g e l i c o ' s t a b e r n a c l e f o r t h e l i n e n 
d r a p e r s . 3 7 Y e t o n e c a n n o t h e l p see ing t h e grea ter a f f i n i t y t o t r a n s a l p i n e m o d e l s w h i c h is p a r t l y d u e 
t o t h e ra ther i m p o s i n g size o f t he L o m b a r d e x a m p l e s tha t o f t e n e x c e e d e d 3 m . in h e i g h t a n d 4 m . 
i n w i d t h . P e r h a p s i t is n o t f o r t u i t o u s tha t t h e p e r i o d o f its greatest d i f f u s i o n i n L o m b a r d t e r r i t o r y 
c o i n c i d e s o r , be t te r , f o l l o w s i n t h e w a k e o f t h e grea t season e n j o y e d b y t h e f o l d i n g al tar 
(Wandelaltar) i n G e r m a n i c l ands : f r o m P a c h e r at S a n k t W o l f g a n g t o the e lder H o l b e i n at 
A u g s b u r g , f r o m B a l d u n g G r i e n at F r e i b u r g a n d t o G r i i n e w a l d at C o l m a r . 
A n o t h e r o p e n q u e s t i o n c o n c e r n s t h e e x a c t t i m e a n d p l a c e o f t he p h e n o m e n o n ' s o r i g i n , as w e l l 
as its d i f f u s i o n i n the r e g i o n . T h e a n s w e r t o th i s m u s t w i t h o u t d o u b t b e s o u g h t i n the s y n o d a l 
decrees o f t h e s ing le d ioceses s ta r t ing w i t h B r e s c i a , w h e r e t h e p h e n o m e n o n is m o s t v i s ib l e . 
H o w e v e r , th i s is an area o f research n o t w i t h o u t p i t fa l l s b e c a u s e , as is w e l l k n o w n , there e x i s t e d 
t h e n c o n s i d e r a b l e l i b e r t y i n l i t u r g i c a l usage . L o c a l t r a d i t i o n s w e r e d e f e n d e d , as i n t h e case o f t he 
s m a l l c i t y o f M o n z a . A l t h o u g h o n l y 15 k m . f r o m M i l a n , th is t o w n t e n a c i o u s l y r e f u s e d t o a d o p t 
t h e A m b r o s i a n r i te , p r e f e r r i n g the ir o w n based o n tha t o f t he p a t r i a r c h a t e o f A q u i l e i a . E v e n s u c h a 
d e t e r m i n e d m a n as St C a r l o B o r r o m e o h a d t o g i v e u p h e r e as far as h is p r o p o s e d r e f o r m s w e r e 
c o n c e r n e d . 3 8 A s i f this w a s n o t e n o u g h , ce r ta in r e l i g i o u s o r d e r s a n d e v e n s o m e m o n a s t e r i e s 
e n j o y e d spec i f i c p r i v i l e g e s a n d e x e m p t i o n s i n the l i t u r g i c a l f i e l d . 3 9 
A n o t h e r l i n e o f e n q u i r y cons ists o f i d e n t i f y i n g the f e w s u r v i v i n g shut ters a n d the m o r e 
n u m e r o u s e x a m p l e s c i t ed i n the sources . H o w e v e r , it is n o t easy t o d e c i d e , f o r e x a m p l e , i f 
C o r r e g g i o ' s shut ters i n N a p l e s w e r e t h e c o v e r s f o r a t a b e r n a c l e o r f o r a s m a l l a l t a rp i ece . 4 0 O n t h e 
3 7 E . B . G a r r i s o n , Italian Romanesque Panel Painting ( F l o r -
ence , 1949), 96, 109, 132 n. 348. F o r M a r g a r i t o n e , see H . 
H a g e r , Die Anfange des italienischen Altarbildes ( M u n i c h , 1962), 
1 0 3 - 8 . F o r A n t o n i o da V i t e r b o a n d o ther V i t e r b o painters , see 
I. Fa ld i , Pittori viterbesi di cinque secoli ( R o m e , 1970), ill. 4 0 - 4 , 
1 4 2 - 3 -
3 8 A . A . K i n g , Liturgies of the Primatial Sees ( L o n d o n , N e w 
Y o r k , T o r o n t o , 1957), 309. 
3 9 Ib id . 325, 340. 
4 0 O n C o r r e g g i o ' s shutters, see F. B o l o g n a , ' R i t r o v a m e n t i 
di d u e tele del C o r r e g g i o ' , Paragone, 91 (1957). 9~25 ; and C . 
G o u l d , The Paintings of Correggio ( L o n d o n , 1976), 2 3 1 - 2 . 
A l t a r p i e c e shutters are also d o c u m e n t e d in Friul i and the 
V e n e t o . A t V e n z o n e , P o r d e n o n e pa in ted the n o w lost shutters 
for a w o o d e n altar in the c h u r c h o f S. M a r i a d e l l ' O s p e d a l e 
c o m m i s s i o n e d in 1527 and f in ished in 1534; C . Fur lan , / / 
Pordenone ( M i l a n , 1988), 330. In a d d i t i o n , there is the 
f o l l o w i n g passage f r o m the Bassano tex t , k i n d l y transcr ibed 
for m e b y Pro fessor M i c h e l a n g e l o M u r a r o f r o m the m a n u -
script in his co l l ec t ion (34 ' ) : 
A d i 7 o t o b r i o 1546 
R e c e v e m i o fradel Z u a n b a t i s t a da sier J a c o p o di A n d r i a t i da 
P a d e r n o lire qu indese et so ld i sei in o r o , c i o e u n f lor in et un 
o n g a r o , per c o n t o et parte d e il d e p e n z e r le por te l le che sara 
la sua palla che li 6 fa t to , d i t t o o r o va l L . 15 s.6 
A d i u l t i m o m a r z o 1547 
R e c e v i i o J a c o m o da sier I e r o n i m o V e s e n t i n lire tredese et 
soldi du i c o n t o d e di t te porte l le , v ide l icet L . 13 s.2 
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basis o f w r i t t e n s o u r c e s a n d m i s l e d b y T o m m a s e o ' s d i c t i o n a r y , f o r a t i m e I t o y e d w i t h t h e i d e a 
that t h e lost Annunciation a n d Lamentation b y F r a n c i a b i g i o a n d A n d r e a d e l S a r t o w e r e p a i n t e d t o 
p r o t e c t a l tarp ieces i n t h e S a n t i s s i m a A n n u n z i a t a i n F l o r e n c e a n d t h a t t h e y m i g h t h a v e b e e n 
shu t te r s r e s e m b l i n g t h o s e u s e d i n L o m b a r d y b e c a u s e a c c o r d i n g t o V a s a r i : 
A v e n d o essi a d d u n q u e tolta una stanza alia piazza del G r a n o , condussero m o k e opere di c o m p a g n i a , una 
delle qual i f u r o n o le cort ine che c u o p r o n o le tavo le dell 'altar m a g g i o r e de ' Servi . . . nella qual i tele 
d ip insero, in quel la che e v o l t a verso il c o r o una Nos t ra D o n n a annunz iata , e nell'altra che e d inanz i , u n 
Cr i s to d ipos to d i croce, s imi le a que l lo che e nella tavo la che q u i v i era di m a n o di F i l i ppo e di P ie t ro 
P e r u g i n o . 4 1 
[hav ing then taken a r o o m o n the piazza del G r a n o , they co l laborated in n u m e r o u s w o r k s , a m o n g w h i c h 
were the curtains that covered the panels o n the h igh altar o f the S e r v i t e s . . . o n these canvases they pa inted 
an O u r L a d y o n the o n e fac ing the cho ir , and o n the o ther one, oppos i te , a Chr i s t deposed f r o m the Cross , 
s imilar t o that o n the panel pa inted here b y the hand o f F i l ippo [F i l ipp ino L ipp i ] and o f P ie t ro Perug ino . ] 
A c c o r d i n g t o T o m m a s e o a n d B e l l i n i , c u r t a i n (cortina) m e a n t n o t m e r e l y t h e h a n g i n g o f ve i l s set i n 
f r o n t o f t e m p l e sanc tuar ies , b u t a l so t h o s e o b j e c t s : ' tha t c o v e r t h e p a n e l s o f t h e h i g h a l tar , o r 
shu t t e r s ' . 4 2 T h e s o u r c e c i t e d b y t h e d i c t i o n a r y is V a s a r i , a n d t h e w o r d s l i t e ra l l y d e r i v e f r o m t h e 
passage c o n c e r n i n g t h e c u r t a i n s o f t h e S a n t i s s i m a A n n u n z i a t a . I n o t h e r w o r d s , f o r T o m m a s e o a n d 
B e l l i n i , t h e Annunciation a n d Lamentation p a i n t e d b y S a r t o a n d F r a n c i a b i g i o w e r e shut ters ; an 
i n t e r p r e t a t i o n a l s o r e n d e r e d feas ib le b y B a l d i n u c c i ' s Vocabolario Toscano w h e r e cortina is c r o s s -
r e f e r e n c e d w i t h Alia a n d f r o m t h e la t ter t o Portelli.43 N o n e t h e less, V a s a r i ' s p h r a s e c a n p r o b a b l y 
b e i n t e r p r e t e d i n a d i f f e r e n t w a y a n d t h e p a y m e n t s p u b l i s h e d b y S h e a r m a n i n h is m o n o g r a p h o n 
A n d r e a de l S a r t o s p e a k , w i t h a s i g n i f i c a n t l e x i c o g r a p h i c a l d i s t i n c t i o n , o f ' v e i l s a n d c u r t a i n s ' (vele e 
cortine').44 T h e a m o u n t d i s b u r s e d f o r a w o r k o f th i s k i n d w a s r e a l l y q u i t e c o n s i d e r a b l e : 17 fiorini 
d'oro larghi e q u a l t o 119 lire a n d t h e p a y m e n t s c o n f i r m t h a t b o t h p a n e l s w e r e p r o t e c t e d b y 
h a n g i n g s ( the vele o f t h e d o c u m e n t ) as w e l l as c o v e r s (cortine) p o s s i b l y p a i n t e d i n m o n o c h r o m e 
that w e r e l o w e r e d a n d ra i sed t o p r o t e c t a n d r e v e a l t h e a l t a rp i ece b y F i l i p p i n o a n d P e r u g i n o . T h i s 
is a n i n t e r p r e t a t i o n c o n f i r m e d b y t h e Vocabolario della Crusca w h i c h d o e s n o t c o m m i t T o m m a s e o ' s 
e r r o r . 
T h e p h e n o m e n o n o f shu t te r s p a i n t e d i n tempera magra u s e d f o r t h e p r o t e c t i o n o f a l ta rp ieces 
s e e m s t o h a v e b e e n l i m i t e d , o r at least w a s m o r e w i d e s p r e a d , w i t h i n t h e area o f n o r t h e r n I t a l y . 
H o w e v e r , it r e m a i n s t o b e seen w h y th i s k i n d o f p i c t u r e w a s e v e n t u a l l y a b a n d o n e d . A l s o h e r e w e 
A d i p r i m o s e t e m b r e 1547 
R e c e v i i o J a c o m o da r e v e r e n d o missier p r e ' F rancesco 
capel lan in P a d e r n o lire tredese per c o n t o di d i t te por te l l e , 
qual i m i m a n d o sier J a c o m o d e C a n i l , v ide l i ce t L . 13 s.o 
A d i 2 6 z e n a r o 1548 
R e c e v i i o J a c o m o dal P o n t e adi d i t t o lire tredese et so ld i o t t o 
per c o n t o d e d i t te por te l l e da sier L ibera l M o r e s i n , q u a n d o 
le f u a tor L- U s.8 
F o r a b o v e , see n o w : M . M u r a r o , / / Libro Secondo di Francesco e 
Jacopo dal Ponte (Bassano , 1992), m . 
4 1 V a s a r i , Le vite, t ex t v o l . i v (F lorence , 1976), 3 4 4 - 5 . 
4 2 N . T o m m a s e o a n d B . Be l l in i , Nuovo dizionario della 
lingua italiana, i , pt . 2 ( T u r i n , 1865), 1770. 
4 3 B a l d i n u c c i , Vocabolario toscano, 41 , 7, 127. 
4 4 J . S h e a r m a n , Andrea del Sarto, ii ( O x f o r d , 1965), 316 , 388. 
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r e m a i n i n t h e field o f h y p o t h e s e s . H o w e v e r , t h e s o l u t i o n p r o b a b l y rests w i t h d i o c e s a n statutes o f 
a G i b e r t i i n V e r o n a , w h o s e e x a m p l e w a s f o l l o w e d b y St C a r l o B o r r o m e o i n h is c e l e b r a t e d 
Instructions. A c c o r d i n g t o these d i s p o s i t i o n s , t h e t a b e r n a c l e h o u s i n g t h e H o l y S a c r a m e n t m u s t 
a l w a y s b e l o c a t e d o n t h e h i g h a l tar a c c o r d i n g t o R o m a n c u s t o m (more romano'). A p p a r e n t l y 
b e f o r e the C o u n c i l o f T r e n t , it w a s p o s s i b l e t o re se rve the euchar i s t o n t h e s ide o f t h e G o s p e l ( ' / « 
pariete more germanico'), b u t o n c e i t w a s m o v e d t o t h e h i g h a l tar , t h e i n c r e a s i n g r i chness a n d 
c o m p l e x i t y o f t h e t abernac l e w o u l d p r o b a b l y h a v e i m p e d e d the o p e n i n g o f l a r g e shu t te r s . 4 5 
P r e s e r v e d i n t h o s e c h u r c h e s p r o t e c t e d b y l i t u r g i c a l p r i v i l e g e s such as San F r a n c e s c o in B r e s c i a 
w a s , shu t ters finally d i s a p p e a r e d w i t h t h e N a p o l e o n i c s u p p r e s s i o n a n d o n c e the i r r i tua l f u n c t i o n 
h a d ceased t h e r e s t o r a t i o n d i d n o t m a k e t h e e f f o r t o f see ing t o the i r r e t u r n . P r o b a b l y m o s t o f these 
c a n v a s e s , c o n s i d e r e d o f l i t t le v a l u e , w e r e le f t t o r o t a w a y i n att ics . Y e t w i t h the i r d i s a p p e a r a n c e w e 
h a v e los t a n i m p o r t a n t e l e m e n t o f t h e o r i g i n a l a l tarp ieces as w e l l as a n aspect o f r e l i g i o u s 
e x p e r i e n c e f a m i l i a r t o R e n a i s s a n c e p u b l i c l i fe . 
4 5 B r a u n , Der Christliche Altar, 5 9 0 - 1 , 639. 
i. M a s t e r o f S t G i l e s , The Mass of Si Giles, p a n e l , 6 1 - 6 x 4 5 - 7 c m . 
L o n d o n , N a t i o n a l G a l l e r y , N o . 4 6 8 1 . 
n o . S o d o m a , St Benedict Excommunicates Two Monks and Posthumously 
Absolves Them ( d e t a i l ) , 1 5 0 5 - 8 , f r e s c o . M o n t e o l i v e t o M a g g i o r e , 
C h i o s t r o G r a n d e . 
i n . T i t i a n , A v c r o l d i a l t a r p i c c e , 1 5 2 2 , p a n e l , Resurrection ( 2 7 8 x 1 2 2 c m . ) 
u p p e r s i d e p a n e l s ( 7 9 x 6 5 c m . e a c h ) , l o w e r s i d e p a n e l s ( 1 7 0 x 6 5 c m . 
e a c h ) . B r e s c i a , S a n t i N a z a r o e C e l s o . 
1 1 2 . C a l l i s t o P i a z z a , Annunciation, c a n v a s , 1 9 7 x 9 0 c m . e a c h s e c t i o n . 
B r e s c i a , S a n C l e m e n t e . 
G i r o l a m o R o m a n i n o , Sant' Alessandro a l t a r p i e c e , p a n e l , Nativity 
( 2 6 0 - 8 x 1 1 5 - 6 c m . ) , u p p e r s i d e p a n e l s ( 7 4 - 3 x 6 4 - 8 c m . e a c h ) , l o w e r 
s i d e p a n e l s ( 1 5 8 - 8 x 6 4 - 8 c m . ) . L o n d o n , N a t i o n a l G a l l e r y , N o . 2 9 7 . 
1 1 4 - G i r o l a m o R o m a n i n o , Madonna and Child with Saints, p a n e l , 
3 2 4 x 1 9 1 - 5 c m . B r e s c i a , S a n F r a n c e s c o . 
115- A l e s s a n d r o M o r e t t o , Madonna and Child in Glory with Saints, p a n e l , 
313 x 2 0 9 c m . B r e s c i a , S a n G i o v a n n i E v a n g e l i s t a . 
1 1 6 . A l e s s a n d r o M o r e t t o , S S John the Evangelist and John the Baptist, c a n v a s , 
4 3 2 x 2 3 1 c m . B r e s c i a , S a n G i o v a n n i E v a n g e l i s t a , p r e s b y t e r y . 
1 1 7 - V i n c e n z o C i v e r c h i o , SS Pantaleon and Roch, c a n v a s 
e a c h . C r e m a , M u s c o C i v i c o ( a f t e r M a r u b b i ) . 

